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This exhibition considers the disjunc- performance video, The Ballad of Dan stories from her grandfather. Adapting emphasizes the traumatic aspect of the
tions of narrative through contemporary Peoples. As illina trance and speaking his patterns of speech, the incoher- memories. The frenetic thythms and
media art, The title refers to filmmaker in tongues, she emphatically recounts ent and repetitive quality of her babble jump-cuts of Aida Ruilova’s low-tech

Jean-Lue Godard's dictum that *a story
should have a beginning, middle and an
end, but not necessarily in that order.” As
in Godard's experiments, the artists in
this exhibition embrace contradiction to
involve the viewer in an active process of
making sense. Unfolding through clliptical
structures of repetition and dissonance,
the stories here tend to spin out of control
ancl veer towards the irrational. Referenc-
ing narrative conventions and clichés such
as film noir, melodrama, documentary,
reportage and music video, the art-
ists acknowledge that the act ol telling
becomes part of the story and that the
narrator must be understood as unreliable,
Spoken language and sound take on visual
qualities in these works, Emphasized by
tast-paced editing and montage tech-
niques, the slippage between image and
voice form new iterations and open up
spaces for ongoing translations. The dis-
sonant nareatives in this exhibition are all
in a sense ‘true les” that ofter reflections
on our impulse to communicate.

The performative tone of the exhi-

bition is signaled by Lisa Steele’s 1976
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videos generate a sense of anxiety. The
impact of her abstract vignettes is height-
ened by disorienting shifts in perspective
and sound. Based on a character from a
German expressionist play, L is a cryp-
tic montage of gothic cliché and affect.
The highly-staged melodramas of Keren
Cytter's short films are disturbing psy-
chodramas. Often drawing on cinematic
references, Untitled (2009) is a loose
remake of John Cassavetes film Open-

ing Night. In Cytter’s condensed version,
the conflation of stage and backstage,
artifice and authenticity are conflated into
storylines that momentarily intersect to
generate new iterations of the drama. In
The Coat, she uses the abstractions of split
screen and computer graphics techniques
to build psychological density.

Rossella Biscotti and Susan MacWil-
liam both use the documentary interview
format as a form of portraiture to explore
the limitations of testimony. Stylistically
reminiscent of film noir, Biscotti’s film
The Undercover Man (2008) is based on

research and firsthand testimony of former
FBI agent Joseph Pistone who success-
fully infiltrated the New York City mafia in
the guise of a jewel thief named Donnie
Brasco. In this reworking of the famous
case with material from trial manuscripts,
props, facts, FBI surveillance tapes and
notated photographs from Pistone’s
personal archive, a cultural memory of
this urban legend is reactivated. Susan
MacWilliam also assumes the role of an
investigator, working with hearsay in her
recreation of a 1931 séance in Winnipeg.
Building on ongoing investigations into
the paranormal, her projection and stereo-
scopes draw on extensive research in the
spirit photograph archives of T.G. Hamil-
ton, and involved conducting interviews
and reconstructing his séance cabinet,

A collage of interwoven narratives,
F-L-A-M-M-A-R-I-O-N (2009) considers the
limits of perception, and turns the idea
that “secing is believing” on its head.

—llelga Pakasaar
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