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9. Wurte’s Ustitied (contalaer) illustrotes the imits of photography s decumentation,

NEW DIMENSIONS

in photography

Flat images become 3-D objects in Presentation House Gallery exhibition

PHOT(O/BJECTS

To June 7

Presensation House Gallery
135 Chavterield Ave.
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BY KLVIR GRIFFIN
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What 2 plotograph?

Altkough msost people think
ofa phiata plieate
of thevisiblo world. it i=nT.

First af all, and most obvi-
mli!:.'. n phot aph is m twao
dimensional abatraction of
three dinvensiome. AR best; the
photozraphic image i5a re-
s bl mow of the viskhie malher
Ehats mi Exmct Sopy.

Al Pregsantation House
Gallery in Horth Vamcouwyer, &
challenging cxhibition treats
the phatograph ns bath meore
and Less thap & two-dimen-
gionnl image. Titled

alfolbjects. the exhibition
fatares nomerons unasusl
hvhrids of seulpture and pho-
m-awhr-l'-bﬂmp'h* of phe-
tozraphs and phmﬁupils
mmofmm garbage, Although
Fiasl afe canleinporary, some
works date back to the early
b

The exhibition is organized
by Bob Hickas, a Hew York-
bawed sri writer and comtorial
advizor to P.5. 1 Contem po-
mary Art Coentre in Long Talamd
City. The works in the exhibi-
tion reflect the choloes of
soneant with n wide-mngzing,
apen-ended view of art and

CRETTHIN -

*Mo malter what forem ael
may take; the opening of what
we know = or thought we
knew —abool painting or
sealptore or photberaphy, is
directly related o what artists
bave always dong: make us

» B ] g -

book at the world fn ways we
hadn’t, and in dakng eo allew
us Lo reorient oursehas, and (o
et ploasurably Jost froe time
ta “fhjlh Nickas saysin
ki) Boals proEram noles.
wﬁmuﬂn;ﬁy Taas-to be un-
derstood ag an extended ex-
periment, ae that began with
the inventbon of the mediam
over bwe handred years sgo.
and, a5 evidenced by the works
in this cahibition, it continoes
b0 thks day.”

Amuglh-nwm in theexhi=
bitlon s Fntliled foontainer)
by B, Whartz, which fllastrates
thig linuits of photography as
documentation, Hanging on
the wall, s & framed phato-
graph sten from below of a
ci}l.lindrlul abject agalnal the

it"s a dramatie inange that
looks monumentzl and archi-
tecturall Sitting in front of tha
photograph iz the acinal
metallic evlinder. The
arrangement made me keok
both up at image apd down at
the actual abject an which it
wiks hiagad.

There ate several works by
Turmer Prize-winner Wollgang
Tillmans inchoding paper drop
(Mew York), It's a C-print
;1][#?::&1!: the edge -ul'!nl of

13 ool el I-bl‘.lfl-ﬂl A WEs
ter diop resting on ks side,

Thee pearty grevs, browms and
black shading in the interior of
the ¥ bet give fit such
depih I found myscll switeh-

ing back and forth between

geoing & waler droplet and &
plece of paper shaped Tike &
water droplet. rdrap i
displayed as an object in the
most glraighiforward, unag-
suming fashionz il's siuck 10
the wall with foor sirips af
Borkomial clear plastic I:re
Log Angele: Tz, Weanes-
day, November 14, 2007 by
Carter Muoll is an abstract im-
wae of crcles, dots and squigs
el lines eovered with reglons
of calowr of red , groen, yellow,

e amd mauve,

pcl;'I:I-'?n:-n though the print iz
dense pebwork of in aton
with mo dizcernahle pattom, |
thaught Teould resd wonds or
make oul images, bat each
time 1 tried 1o focus oo what 1
thought I was pereciving, it
disappeaned.

Jennifer Bolande's Appliance
Houge is 2 marvel of & mod-
ernist philo o  She's eng=
ated a Fighthas fin the shape of
New York's Lever House, the
former Beadauarers of Lever
Teothers which manufactured
hrand name wcts such as
Sunlight and Lifebucy asapa.

The floors and windows of
the vertical office bower are the
horizental siripeof negative
filim strips; the fromes ane the
interions of an appliance stornd
in altermating green and bloe
The corporate grid is rein-
foreed by the shape and marks
on the 35 mm fegatives in-
chuding the sprocket holes and
wrifing that imcledes the name
of the film used in the art
wirk's copstruction: KODAK
SAFETY FILM 5059,

I particularly liked Alan
Belcher'z geries of pho-
bowr prhice o e pons meoanked
T CAFVRE COPCEING Suiichses.

Omee side of Grenade Carry -
an deplets & renade and the
atker, a bomb. When [ saw
them [ Ianghed and then felt
guklty, like T'd committed a
thought erlme by pot taking
the images seriously a8 poten-
Hal terrorist threats.

O, b tines have changed.
Sinee the events of /11, an
idealogical cordon sanitaire
aroand pome subjects ks des
clared them aff-limit= ta
everyvthing = including art.
Releher's threalening suileas-
es wore made in 1987 and
1988 and recall a very differ-
ent era when anything to do
with travel wasi'l 5o full of
anxicty nnd dréad.
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Alon Belcher's Gresode Carry-On: These threatening suitcoses were mode in 1937 ond 1988

recall o very deffesent e
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http://www.canadianart .ca/online/see-it/2009/04/09/photobjects/

CANADIAN Print Online Directory Foundation
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E Report a problem FPRESENTATION HOUSE GALLERY, VANCOUYVER APR 10 TO JUN 7
2009

Any exhibition that brings the reclusive Alan Belcher back into the art
scene is a welcome exhibition indeed. For those with short memories,
the Canadian-born Belcher stormed the photo and art worlds in the
1980s and 1990s with photo-wrapped sculptural works that broke all the
boundaries between sculpture and photography.

In his show "Phot(o)bjects", the respected New York curator Bob Nickas
delves further and reaches back to similar initiatives that date from the
early 1970s. The end result is a magnum opus that charts the curious
and near-constant intersection of photography and three-dimensional
aspirations. Twenty artists are featured, including Rachel Harrison,
Louise Lawler, Jennifer Bolande, Roe Ethridge, Trisha Donnelly and
Wolfgang Tillmans. Together, they offer evidence of an ongoing
restlessness with the image that has shaped the nature of contemporary
art. (333 Chesterfield Ave, North Vancouver BC)

www.presentationhousegall.com

Jennifer Bolande Plywood Curtain 2007-8 Installation view Courtesy of the artist
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Gil Blank, Untitled, no date, chromogenic "c-type" print

The Apartment curator and opera singer Lee Plested accompanied me to the Presentation
House Gallery to check out the unfortunately titled Phot{o)bjects exhibition. | mention Plested
not only because of his fabulous gallery companionship but also because his comments on the
exhibit made me rethink what | might have easily dismissed. The exhibition was guest-curated by
P51's Bob Nickas and it includes work by Wolfgang Tillmans, Walead Beshty, and Annette
Kelm, among many others. The exhibition includes trends in contemporary photography-based
art that usually do not interest me, but Plested's keen eye made me stop and consider both the
work and the curation more closely. One piece that ended up catching my attention was Alan
Belcher's tire swing: a tire wrapped in canvas on which a photo of a tire had been printed. It
seems a little gimmicky, but the effect heightened my sense of the tire. The photographic
representation made me look and consider the object more closely. Louise Lawler had
photographs of Andy Warhol's silver balloons. elegantly installed nearly at ceiling-level.

The special thing about Nickas’s curation is, even if the premises are simplistic, the way

he organizes the spaces; the juxtapositions he creates between the works are subtle and
thoughtful.

Some people have suggested that Phot{o)bjects departs for the Presentation House's mandate
to exhibit only photography and film, but | wonder how much it marks a departure from what PHG
has already started. Last summer's Male: Work from the Collection of Vince Aletti, a traveling
exhibition from White Columns, also seemed to branch out of the traditional approach to
exhibiting photography in the way that the archive was installed in the gallery as a much as an
installation than as a series of discrete photographs. Presentation House has been making a
series of moves over the past while to rethink how photography and film can be relevant to certain
trends in contemporary art, instead of following the exhibition model of an institution like the
International Center for Photography. The distinction between contemporary art and photography
itself is hackneyed, so kudos to Presentation House director Reid Shier for trying to blur those
distinctions further.

ABOUT AKIMBO
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Alan Beicher, Park Il, 1987. Color photographs on canvas with tire and chain. Courtesy the Robert J. Shiffler Collection.

Does a photograph
need to be flat”?

Presentation House Gallery presents an international group of artists who
explore the imaginative sculptural possibilities of the photographic medium.
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A publication of the North Vancouver Office of Cultural Affairs in partnership with Capilano Performing Arts Theatre, Centennial Theatre, Kay Meek Centre, North Vancouver Museum & Archives, North Vancouver Community Arts Council, Presentation House Gallery and Presentation House Theatre.

Featuring Alan Belcher, Jennifer Bolande,
Walead Beshty, Gil Blank, Trisha Donnelly, Roe
Ethridge, Guyton\Walker, Rachel Harison,
Robert Heinecken, Matt Keegan, Annette Kelm,
Carter Mull, Louise Lawler, Torbjom Redland,
Alex Rose, Sam Samore, Wolfgang Tillmans,
Josh Tonsfeldt, Sara VanDerBeek, B. Wurtz.

Wednesday, April 8, 6:30erm
PANEL DISCUSSION

with Bob Nickas, Alan Belcher and
Jennifer Bolande, moderated by Gil Blank.
Frederic Lasserre Buiding, Room 102,
6333 Memorial Rd, UBC

Presented In collaboration with the Department
of Art History, Visual Art and Theory, the
Museum of Anthropology, the Interdisciplinary
Graduate Program, the Faculty of Arts, and the
Morris and Helen Belkin Art Gallery

Thursday, April 9, 7em
OPENING RECEPTION
Presentation House Gallery

Beyond a carrier of an uninterrupted image,
what else can a photograph be? This question
is at the centre of an exhibition curated for
Presentation House Gallery by New York-based
independent critic and curator Bob Nickas.
phot(o)bjects explores the multifaceted ways

artists have and continue to consider the three
dimensional possibilities of the photographic
medium. Through a broad selection of works
dating from the early 1970s, Nickas raises
provocative questions about the shifting nature
of photography.

phot(o)bjects includes many diverse approaches
to the theme, such as Alan Belcher’s
photograph of a playground tire swing wrapped
around a tire swing, hung from the ceiling,

or Jennifer Bolande's photo of plywood that
has been mounted onto plywood as a rippled
curtain. Other artists use sculpture as a way to
display photographs, as with Rachel Harrison's
“combines”, or use installations of photographs
that take into account both the image and

its relation to space, as with Louise Lawler’s
photographs of Andy Warhol's “silver clouds,”
hung high up and at tiltted angles as if floating in
the room.

Another question is inevitably raised: Beyond the
camera, how else can a photograph be made?
The exhibition includes camera-less works such
as Wolfgang Tillmans’s “Lighter” series, pictures
that are the result of accident, having been bent
and crumpled as they came out of the printer.
The resulting works, sculptural and revealing the
photo’s redlity as a sheet of paper, are presented
in Plexiglas boxes. There are also pictures
generated completely in the darkroom, such as
those Walead Beshty, made by bending a sheet
of photographic paper and exposing sections to
various colored lights.
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