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CENTRE FOR THE VISUAL
AND PERFORMING ARTS

Electronic Media Coverage for Voices Against Violence

KISS FM, Vancouver At Noon with Julie Brown

Interview with Karen Love about the exhibitions &
program. (MArch 12, 12:30pm)

C.B.C. radio, ARTS REPORT with Jill Pollack.

Interview with Helga Pakasaar about Donna Ferrato
exhibit. (March 13, 8:30am)

C.B.C. radio, ARTS TONIGHT, with Robert Enright.

Reviewed the book "Living With The Enemy" and mentioned
the exhibit at Presentation House Gallery.(week of
March 9)

KISS FM, Vancouver At Noon with Julie Brown
Interview with Donﬁa Ferrato (April 10th)

C.B.C. Arts Report with Jill Pollack.
Interviewed Donna Ferrato.

CO-OP Radio, Vancouver, Red Eye with Kate Battle.
Interviewed Donna Ferrato. (April 11)

SHAW CABLE, North Vancouver

2 hour programme produced by Peter Helm, of the Panel

Discussion on April 11. (8 airings during week of May
4th)

SHAW CABLE, North Vancovuer, with Diane Lund. Arts Access
Interviewed Donna Ferrato and Panel members.
Taped the panel discussion for broadcast on SHAW CABLE.
( 7 airings, week of May 11)

CO-OP Radio, Vancouver, Friday Rational, Diane Carley (255-1294)

Taped the Panel discussion. Broadcast excerpts, along
with an interview with Rita McKeough. (April 17)

333 CHESTERFIELD AVENUE NORTH VANCOUVER B.C. CANADA V7M 3G9 TEL (604)986-1351 FAX (604) 986-5380

We gratefully acknowledge major sponsorship by: the Government of Canada: the Canada Council; Province of B.C. through the Ministry of
Municipal Affairs, Recreation and Culture; City and District of North Vancouver: District of West Vancouver; and the North Shore Arts Commission.
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JANICE: a victim of
family violence

Photojournalist whose beat is violence
in the family subject of N. Van exhibit

New York photojournalist
Donna Ferrato sees violence all
the time — in living rooms, hospi-
tal emergency rooms, on the street,

She specializes in photographing
what happens when domestic prob-
lems explode and family members
get physical.

The picture on the left shows
one such victim of domestie vio-
lence, a woman named Janice.

It is one of 40 such photographs
that will be exhibited at Presenta-
tion House in North Vancouver
from March 13 to April 26, .

They are part of a program enti-
tled Voices Against Violence, a

series of visual and perfmmmg .
events concerning domestic vio- -
lence and violence against women.

Ten years ago. Duluth became:
the first local jurisdiclion in the
U.S. to adopl a mandatory arrest
policy for such assaults.

Today, the Vancouver Sun fea-
tures section looks at one city’s way
of delivering Lo police, prosecu-
tors, probation olTicers and judges
the same message: Domestic vio-
lence is a crime that a commumty
will not tolerate.

B THE DULUTH SYSTEM, C1

FINAL EDITION * % 50 CENTS
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Then I saw Gabe
holding Kim like he
was embracing her
— but he was
stabbing her. She was
rning and twisting
every whichway to
escape his knife
plunging into her
chest.  tried to pull
lim off. Before he
. finished he had
stabbed her 17 times.

JANICE

R T 2 k) 3
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STRIKING: photos and text (including quote above) in Presentation House exhibit otfer grim litany of domestic abuse

VIOLENCE

A house
divided

Don’t strike out at home in Duluth:
domestic abuse leads straight to jail

JAN HOFEMAN
New York Times

WIS SATURDAY NIGHT shilt has

been exeruciatingly dull for the

polive in Duluth, Minn., a brawny

working-class cily of 90,000 on the
shoreline of Lake Superior.

The complaints trickle into the precinel,
the callers almost embarrassed: black hear
up a tree; kids throwing stulfed animals into
traflic.

Butit’s 1 a.m. now and the bars are closing.
People are heading home.

1:02: Couple arguing loudly. Probably just
~verbal assault,” the dispatcher tells the car
patrols.

1:086: Two squad cars pull up to the
address. A tall blond man opens the door as
anaked woman hurriedly slips on a raincoal.
The man looks calm. The woman looks any-
thing but.

“We were just having a squabble,” he
Legins.

“He was kicking the crap oul of me,” she
yells,

“Let's go in separate rooms and talk," says
onc of the officers, following the Duluth

pulice department proeedure {or domestie
dispulcs.

In the living room, George G. tells his side
of the story. "We've been Lrying to work on
things. And so we were talking. And wres-
tling.”

tHow does he explain the blood oozing
from the inside of her mouth? ad

“She drinks, you know. She probably cut
hergell” ’

From inside the bedroom, Jenny M.,
whose face is pulfing up, screams: “Just get
him out of here! And then you guys leave
too'™”

The police olficers probe for details, tell-
ing her thal something must be done now or
there will probably be o next time and it will
hurt much worse.

Jenny M. glares, learful but furious. “He
slupped me and kicked my butl. He picked
mc”up by the hair nind threw me against the
wall.” :

“She lies, you know,” Georgé G. conlides
to an oflicer.

Jenny M. starls erying, “1 don’t want him
hurt. This is my fault. 'm the drinker. He's
not a had guy.”

Photos by DONNA FERRATO

Following protocol, the officers determine
that the couple live together. And that she is
afraid of him. 5

Next, they snap Polaroids of her bruised
face and of his swollen, cul knuckles. Then
lh?l‘ police head toward George G. with hand-
cuffs,

FACE IT:
Duluth
police battle
abuse in
the police
station
(above), in
the home
{left)

He looks al her beseechingly. “Jenny, do
you want me (o go?"

An officer cuts him short, “George, it's not
her choice.”

George G. thrusts his fists deep into the

Please see VIOLENCE, C3




YIOLENCE: When home becomes a war zone, the

Conlinued from C1

couch, “Bul this is just a domestic
Hghtt”

One cop replies: “We don't have a
chulee, cither, We have lo arrest
you.”

They take hom away, handeulTed,
leaving Jenny M. with leaflets aboul
the ¢ity’s domeslic abuse inlerven-
tion project. known as DATP.

By 1:34. George G. has been
ket at the St Louis County jail,
where he will stay until arraignment
un Monday morning. Within an hour
avolunteer from the city's sheller
wll ey Lo contact Jenny M. and in
the morning a man from DAIP will
visit George G, and explain the con-
sequences in Duluth for getling into
“a domestic tight.”

' was 10 years ago this summer
that Duluth became the first local
Jurisdiction in the U.S. to adopt a
mundatory arrest poliey for misde-
meuanor assaults — the eriminal
charge Mied in most domestic-
violence cases. But the arrest policy
alone is not what makes Duluth's
perhiaps the mostimitated interven-
ton program in the U.S.

Lis purpuse ts to make every agent
vl'the justice system -= police., prose-
cators, probation pllicers. judges —
deliver the same messige: Domestic
violenee ts aerime that a community
will not tolerate.

The program’s centerpiece is
DALP which acls as a conslant,
heekling monitor of all the organiza-
Lons The project, which alsy runs
bulterers” groups and supervises
custotly visits between batterers and
their children. chugs along on
_ STBZ.0N0 LS u year. Financing
comes from the state's department
of carrections, foundation grants
and fees Tor DATP's manuals and
Lrahning seminars,

T'he Duluth model — picees of
which have heen replicated in other
vittes — has been admiringly
deseribed by one domestic-
abuse expert as “an organizing
miracle.”

Janet Freeman, who is a support
yroup coordinalor for Vancouver's
Battered Women's Support Ser-
viees, says many Canadian cilies use
parts of the Duluth model. But,
unlike Duluth, the services are not
courdinated with the police, she
sifd.

“We're big fans of the Duluth
model.” Freeman said. “They have
really good ideus around sclf-educa-
tion for women,

“It's the whole way of explaining
battering by talking aboul power
untl control. We're looking al incor-
porating more Duluth material,”

Typically, a first-time offender in
Duluth is incarcerated overnight. If
he pleads guilty he'll be sentenced to
30 days in jail and put on probation,
pending completion of a 26-week
hatterers' program. If he misses
three successive classes, he is often
sent Lo jail.

Men who are served with civil
urders of protection are routinely
sentl into the same treatment pro-
wram, Staff members and volunteers
from the shelter maintain contact
with vietims throughout the pro-
[NCS

In Vancouver, police Const. Gord
Elias said if police are called Lo
domestic dispute. “in most circum-
stances™ they will arrest the bat-
terer, even if the violence is over.

“Wewill arrestifhe’s still there or
W we have reasun to believe he will
start beating again,” he said.

Oflicers take the batterer Lo jail,

T Emmb
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tterers are busted

LIVING WITH

THE ENEMY:

police respond to
Mary's call for help
and listen as she cries
that her husband had
gone berserk because
dinner wasn’t ready
when he got home
from work. He denies
everything, she is too
afraid to press
charges and police
leave without making
an arrest. (In Duluth,
police would have
been obliged to take
him away.) Mary
whispers, ‘Remember
you were here. The
next time, | will be
dead.’

OONNA FERRATO

Photos capture tears, blood flowing from unhappy homes

WOMAN LEANS against her kitehen door,
A Lilking 1o a police of liver. She is erying.
In the other room. her hushand talks to
atwther ullicer.,

The caption winder the picture says Mary told
the poiice her husband went berserk because din-
ner wasn't ready when he got home from work.
Ter hushand denied everything.

The ollieers lefl withoul making an arrest, and
iy she showed them out the door, Mary whi-
spered: "Rementher you were here, The next
time, Twill be dead.”

Thi photoggriph, by New York photojournalist
Donna Ferrale, is one of 40 that will be exhibited
al Presentation House in North Vancouver from

Murch I3 to April 26:

I"or the last decade, Perralo has photographed
tumily violence.

Her photugraphs depiet a side of society that is
rarely seen or reported. One picture shows a
woman lying on a table in a hospital emergency
room, black smudges streaking her chest and
stamach, Her boylviend had driven over her with
his truck.

Another shows o woman, tears steeaming down
hee face, She had witnessed the murder of her
friend, whose husband had stabbed her to death
ul a bus stop while their son watched.

Ferrato’s photographs are part of a larger pro-
gram entitled Voiees Against Violence, u series of

visual and perfurming events concerning domes
Lie violenee und violenee against women,

The series, co-sponsored by The Vancous v
Sun, includes an exhibition of art by lfulls
Roberts, i ation-opery” performance by
Rita Mcheough called 1n Bocea al Lupo In thi
Motith of the Wolll o play by Jukka Tuisku calles
Lightbulbs and several evenls intended o
encourage discussion of vialence against women

On April L Ferrato will participate in a pand?
discussion on tamily violence,

For more information on the Voices Againsi
Violenee program, contaet Presentation House
946-1351.

— Wendy McLeltu:

where he is usually held overnight.
Aller appearing in court the follow-
ing day, he is usualiy released on Lhe
condition Lhat he doesn’t return
home (o continue the assault and
that he appears lor his trial. But it
can Lake up to five weeks to gel a
court appearance because of Lhe
backlog of cases, Elias said.

Vancouver police investigate
ahout 100 crimes a month between
pariners — about 60 of those are
assaults, S.Sgl. Bob Taylor said.

Many experts regard Duluth as
embodying Lhe best of what the
almost 20-year-old battered-
women's movement has sought to
achieve,

In Duluth, women who seek help
Irom the legal system do receive
some protection, and their batterers
arc usually held accountable. Aflera
decade of many trials and many
errors, Ellen Pence, one of the
projeet’s founders and its national
prosclytizer, estimates that one oul
of every 19 men in Duluth has been
through the battcrers’ program.

During that same period, not one
Duluth woman dicd from a domestic
homicide.

Given the rate of Duluth's domes-
lic homicides in the "70s, says Pence,
“there are at least five women alive
today that would have otherwise
been killed,”

The results (rom Duluth are not,
however, wholly Lriumphant, One
study shows thal five years after
going through the Duluth program

and judiciaul system, fully 40 per cent
of the treated men end up reoffend-
ing (or becoming suspeets in
assaulls),

And the number of new cases cach
year that come before either erimi-
nal or family court judges has
remained constant — about 450 a
year.

In Canada each year at least one in

10 women is batlered by her male -

pariner or former partner, accord-
ing 1o the National Clearing llouse
on Family Violence fact sheet,

Despite Duluth's exceptional
cfforis, as Pence Natly admits; “We
have no evidence to show that it's
had any general deterrent effect
«. .. In Duluth, men don't say, ‘Gee, |
shouldn’t beat her up beeause 'l get
arrested.” Alter 10 years we've had a
lot of young men in our program
whose dads were inil.”

In 1981, DAIP received a $30,000
state grant for Pence's bold new
experiment. Duluth was chosen for i
simple but powerful reason; The

city’s judges and police chief wer
the only ones in Minnesota willing 1.
Like her proposal seriously,

Duluth, Pence concedes. 1s na
cxactly the mayhem capital of thy
U.S. Midwest. In 1990 homicides i
a record high of three,
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Face to face with
unsetthng truths
of family abuse

By ANN ROSENBERG

iolence has always

been found in art and

literature — but in the-
distant past it was relatively rare
and rendered in an idealized
fashion. In the majority of cases,
the important subjects in scenes
of mayhem were gods, rulers or
saints, not folks like you and me.

In the last 200 vears art and
literature have left the realm of
angels and kings and now inhab-
it the real world. Artists recog- *
nizé that ordinary people and
actual events — even the most
unhappy individuals and the most
disastrous circumstances — can
be fruitful and instructive sub-
jects for painting and fiction.

Even so, Donna Ferrato's Liv-
ing With the Enemy at Presenta-
tion House (333 Chesterfield
Avenue, North Vancouver to
April 26) is tough going.

It contains photographs of
women and children who’ve suf-
fered physical and psychological
abuse. While the images were
shot in America, they allude fo a
universal problem, one that could
never have been aired in a public
art gallery until recent years.

Her work highlights the ever-
increasing importance of non-
{raditional media in the changing
nature and function of art. The
best documentary writing and
photography (which are some-
times considered to be art forms)
have created a climate for the
frank disclosurte of unsettling
truths.

Life magazine's still-
controversial articie, with photos
of the survivors of Auschwitz and
commentary by the soldiers who
liberated them, forms a back-
ground to the coverage of AIDS,
the homeless and other disturb-
ing topics we discover in jéurnals
or see on TV today.

Ferrato's book, Living With the
Enemy, on which the Presenta-
tion House exhibit is based, is
contemporary photojouralism at
its best.

What’s the point of going to a
gallery to view something that's
available in book form? Why do
we need to expose ourselves to
more unsettling facts about ahuse

when we are bombarded with
them every day?

" Reading a book and being
totally surrounded by images and
words are two very different
experiences. In the gallery, the
viewer develops empathy for cer-
tain victims because Ferrato’s
Jlarge-format photos put you face

“to face with real people and real

situations. It’s as though the
woman with the black eyes is
going to tell you her personal_

The complex,
~movie-like .
production
indicates that
some victims are
amazingly resilient
andthat certain
perpetrators are
capable of

change.

tale. You become her witness.
The text under each photo
gives information about the ser-
vices and therapies available to
those who have suffered from or
committed violence, as well as
facts about the circumstances
recorded in each image. On the
wall, the pages of the book join
together, creating a scroll-like
encyclopedia of a common crime.
Further, the insights gained
about domestic strife through
seeing this panorama are differ-
ent from those you have when

reacting, knee-jerk fashion, to the

crimes that are today’s quick-as-

3 Saturday Review

a-wink sensation in the paper or
on TV,

The éxhibition provides the
chance to carefully consider one
person’s extensive, personal
research into an ugly phenome-
rion. Ferrato explores violence’s
many forms in a complex, movie-
like production that also indi-
cates that some victims are amaz-
ingly resilient and that certain
perpetrators are capable of
change.

one ofthe

{ victimson
i displayin
Donna
Ferrato’s
show Living
Withthe

4 Enemy

To stimulate community discus- :

sion about the social issues raised
in Ferrato’s work, the gallery has
scheduled an extensive program
of events. Ferrato will take part
in the panel discussion in Presen-
tation House Theatre on April 11
at 2 p.m. (for further information
about this event and others call
986-1351).

Along with Living With the
Enemy, Presentation House
offers a companion show called
Woman Listening to Herself, by
Hoily Roberts. The semi-abstract
works produced by this American
artist have poetic titles such as
Woman Dancing Inside Her
Mother and Dog With a Man'’s
Head. They offer wry observa-
tions on gender roles.

BATTERED:

V.- 4
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This Image of a woman who has been kicked In the head by a boyfrlend Is part of Living with the Enemy, Presentation
House's disturbing exhlibition of photographs by Donna Ferrato documenting family violence. For a review, see page 27.

After their internment during World War !, most Japanese-Canadians wanted nothing
more than to disappear into the fabric of white Canadian life. Now, despite having
regrouped to resolve the redress issue, some worry that this old wish may yet come true.

After carving its way more than 1,300 kilometres across our province, the Fraser
River sprawls toward the sea in a magnificent delta. Slowly, parts of that delta are
being reclaimed from industry for recreational use, as Jack Christie reports.

Ron Shelton parlayed his experience as a minor pro basketball player into the
surprise hit Bull Durham, his debut as a director, Now he's taken his passion for pick-
up basketball in L.A. and turned it into another success, White Men Can‘t Jump.

into singularly inventive food at the Santa Fe Cafe, the Dakota Grill, and now Cafe zuni.
Angela Murrills visits the latest enterprise of this inventive restaurateur.

Ferrato's unflinching photographs force us to confront an enormous social problem that

ARTS Family violence is something many of us would rather not acknowledge, but Donna
we have failed to properly address. Robin Laurence examines Ferrato's work.

Bootsauce has brought tlear ideas and a desire for control to its recordings, and the
Montreal funk-rock group is winning a lot of new fans. But that hasn't stopped the
band from remembering old ones with a four-night stand at the intimate Town Pump.

@ F“ "n Eddie Cheung has turned his diverse experience as a chef and a few fortunate accidents
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Doiina Ferrato’s grim photos document domestic violence

VISUAL ART
Living with the Enemy

Photographs by Donna Ferrato.
At Presentation House Gallery unr//Apn/ 26
* By RoBIN LAURENCE

Living with the Enemy, an exhibition
of photographs of battered women
and the men who beat them, is as
hamrowing as anything you are likely
1o see in a fine arts gallery. So starkly
teal is this work that you wonder if a
visual arts review is an adequate
forum from which to.address it.
Donna Ferrato's photographic record
of domestic violence is not a work of
imagination, but of grim reportage
and dedicated social advocacy.
Because the impact of Living with
the Enemy is entirely based on its
content, the usual issues of art criti-
cism are of no consequence here.

Ferrato is 2 New York-based free-
lance photojournalist who came to
her project—tracking and revealing
the secret horrors of American
domestic violence—by accident. As
she describes it in the introductory
panel to the exhibition, while she
was on a routine photographic
assignment a decade ago, she wit-
nessed a man hitting his wife. This
incident radicalized Ferrato’s think-
ing about the nature of family life
and the myth of home as sanctuary.
She dedicated herself to bringing the
battering of women to public atten-
tion through the first means she had
at hand—her camera.

The black-and-white photographs
in the exhibition are organized
around individuals, groups, and insti-
tutions, and reveal how Ferrato went
about collecting her images: haunting
hospital emergency rooms and shel-
ters for battered women, riding with
police, attending counselling groups
for abusive men, following arrests and
trials, living with couples with a his-
tory of domestic violence, and spend-
ing time in prison with women who
had killed men in defence of them-
selves or their children.

Most of Ferrato’s photographs are
untitled, but are accompanied by brief
texts. These texts record the circum-
stances surrounding the images, and
may also cite horrifying statistics
about the extent of spousal violence
towards women and the continuing
failure of American society to address
or apprehend the problem. The emer-
gency-room photographs graphically
show dazed, bruised, and bleeding
women whose husbands or lovers
have punched, kicked, stabbed,
burned, or choked them. In one par-
ticularly disturbing image, we are
shown the tirc marks on the stomach
and chest of “Diana”, whose boyfriend
had, in a rage, run over her with his
truck.

Ferrato’s photos also record
women and children fleeing into the
night, seeking refuge in underfunded
or inadequate shelters. They reveal
the women’s tentative attempts to
find understanding and consola-
tion—from counsellors or among
themselves—and to rebuild their
lives apart from their abusive part-
ners. However, Ferrato’s images and
texts reveal what can only be inter-
preted as socictal condonation of
battering men when they portray
police intervention (or non-inter-
vention) in incidents of domestic
violence, or, focus on trials of men
who have wounded, maimed, or
even murdered their wives or girl-
friends, but who have been given
outrageously light sentences for their

-crimes.-The-other side of this same-

condonation is described by Ferrato's
images of women serving life sen-
tences in maximum security pnsons
for killing abusive spouses.

Ferrato has been quoted as saymg
that “everything that happens is pho-
tographable”—a contentious position
that will make many people uncom-
fortable. Certainly one of the most
uncomfortable aspects of Living with
the Enemy is your sense of voyeurism,

of looking at something you should
not be seeing—scenes in which inti-
macy and violence are profoundly
interwoven. In one amazing photo-
graph, a couple is shown arguing in
bed in the middle of the night, and
you are forced to account for why you
are there with them. Central to this
exhibition’s intent, though, is the
exposing of a form of brutality that
has for too long been sheltered by

B - 'J‘ :
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One particularly disturbing image in photographer Donna Ferrato’s starkly horrifying Presentation House Gallery

exhibition, Living with the Enemy, is this shot of “Diana”, whose abusive boyfriend had run her over with his truck.

..‘-u

patriarchally deﬁr’led notions of priva-
cy, control, possession, and authority.
In a sense, our non-seeing has made
us all complicit in the cycle of misog-
yny and domestic violence. But
whether or not Ferrato’s images
resolve that complicity, whether they
function politically (moving us to
take action) or merely sensationally
(appalling us but not changing us),

SEE NEXT PAGE
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Living with the Enemy

FROM PREVIOUS PAGE

are matters entirely determined by our own con-
viction, our own sense of witness. [l

Woman Listening to Herself- 5

Painted photographs by Holly Roberts.
At Presentation House Gallery until April 26 *
® BY ROBIN LAURENCE

As with Living with the Enemy, Holly Roberts’s
Woman Listening to Hesself is about a kind of vio-
lence—but a violence more internalized than
domestic, more spiritual than physical. Much of the
rage in Roberts’s images is self-directed—her figures
seem to house intense conflicts between their primi-
tive egos and socially validated personae, between
their childish atavisms and parental sophistications.

Roberts, an American artist who has lived in

New Mexico for many years, uses her own black-
and-white photographs (silver prints) as the
grounds— both physically and philosophically—for
her heavily overpainted, etched, scraped, smeared,
and collaged images. Her works challenge notions
of critical placement and evoke the long and com-
plex interrelationship between painting and pho-
tography wherein each medium has irrevocably
influenced each other. In many instances, Roberts's
original photograph is scarcely discemible beneath
the opaque layers of oil paint, yet it has provided
an important impetus for her mysteriously charged
scenes, scenes that seem to be a cross between
vision quest and psychoanalysis. (Roberts insists
that the photograph is essential, that it gives her

_ something “to break free from”.)

" Influences in Roberts’s work range from the
indigenous art of the American Southwest to the
paintings of Francis Bacon: through the blending of
early aibal and late western motifs and sensibilities,

- -

she achieves an archetypal dynamic that is both
appealing and unsettling. The presence of ghosts,
spirits, and animal helpers prevails here: blunted fig-
ures with tiny heads, animalistic features, and stick
arms agitate in wide grey deserts, illuminated by pink
smears of sunset. Their upraised hands seem to signal
every sort of emotion, from despair to exaltation. In
some pieces, like Woman with Child, distinct ele-
ments of the underlying photograph persist through
the smudges, jots, and slashes of oil paint. In others,
like Man Trying Not to Cry and Woman Being Angry,
the sense of the original image is almost entirely
obliterated, and only a subtle texture remains.
Roberts's intense reworking of her photographs
seems metaphorical of a process of spiritual or psy-
chological transformation. As with tribal initiation
rituals and Jungian psychology, Woman Listening
to Herself describes a struggle to achieve identity
through the integration of self and archetype. It is a
powerful and persuasive show.J





